


Forord

Det & med stor glddje Fargfabriken visar
utstdllningen Balans och Provokation. Vi
har sedan 2013 besokt Yangon i Burma
vid ett flertal tillféllen. Den vackra och fort-
farande grona staden fordndras, de karak-
taristiska gyllene kupolerna pa de buddhis-
tiska templen far konkurrens av skyskrapor
och andra hdga byggnader. Bilarna har
sedan vart forsta besck tagit Gver staden, en
stad och ett land i snabb forandring.

Denna utstédllning uppkom genom vart
internationella projekt New Urban Topo-
logies, ett pdgaende program dar Fargfab-
riken tillsammans med lokalt verksamma
konstnarer, arkitekter, studenter och stads-
planerare undersoker stader i olika delar
av varlden. Vi fick i Yangon majligheten att
mta flera aktiva konstnarer som alla &r en-
gageradeihurderas land férandras. | Burma
pagar fortfarande konflikter mellan olika et-
niska grupper och samhéllsapparaten slap-
per i forsta taget inte makten, sa den nya
politiska ledningen behdver ga balansgéng
for lyckas utveckla landet.

Konsten i Burma &r pa vég att mota resten
av varlden och den ror sig bort ifran ar av
isolering genom utbyten och mdten med
den samtida globala konstscenen. Ett
flertal konstndrer experimenterar med ut-
tryck som ofta bygger pa en direkt kontakt
med askadaren pa gator, torg och alternati-
va utstallningsplatser. Deras verk ar ifraga-
sattande, de vill utmana publiken genom
att transformera delar av den mangfacet-
terade och komplexa burmesiska kulturen.

| utstéllningen visar Fargfabriken fyra sam-
tida burmesiska konstnarer som rdr sig
mellan balans och provokation. Vi méter,
i Yadanar Wins och Kolatts gemensamma
verk, ett brollopspar balanserandes pa
tva stolar, ett tyst skrik avslutar ett videoverk
av Ma Ei som introducerar oss till The Maw
Naings stora installation, dar ni som publik
far méjlighet att vila era sinnen.

Stort tack till konstndrerna, vars verk &r
producerade just fér denna utstallning och
till Nathalie Johnston som varit ovérderlig
for att genomfora utstéliningen samt for var
kontakt med konstnarerna.

Joachim Granit, Fargfabriken



Preamble

Fargfabriken is proud to present the exhibi-
tion Balance and Provocation. We have vis-
ited Yangon in Burma multiple times since
2013.The beautiful and flourishing city has
been rapidly changing ever since our first
visit, the characteristic golden domes and
Buddhist temples now compete with sky-
scrapers and cars, changing the cityscape
year by year.

This exhibition was born through our inter-
national project, New Urban Topologies—a
platform where local artists, architects, stu-
dents and city planners meet and investi-
gate different cities around the world. In Yan-
gon, we got the opportunity to meet artists
engaged in how their country is changing.
Conflicts in between different ethnic groups
are still a concern in Burma and the old
power structures are still culturally present,
therefore the new political power needs
to find a balance to develop the country.

The art scene in Burma is also rapidly
changing as it moves away from isolation
towards the rest of the world. Exchanges
with the contemporary international art
scene have inspired the scene to blossom.
Artists are experimenting with expressions
that stand in direct relation to the spectator.
Alternative and public spaces have expanded
the art platforms for the artists to challenge
their audience through the transformation of
the versatile and complex Burmese culture.

The exhibition shows four contemporary
Burmese artists who fluctuate between
balance and provocation. In Yadanar Win's
and Kolatt's video piece we encounter a hus-
band and wife balancing on chairs. Ma Ei's
distressing video piece ends with a silent
scream, then introducing us to The Maw
Naing's large installation, which gives the
audience a space for meditation and con-
templation.

We would like to thank the artists whose
works of art are produced especially for this
exhibition, we would also like to express sin-
cere gratitude to Nathalie Johnston who has
been invaluable in helping to implement
this project and communicating with the
artists.

Joachim Granit, Fargfabriken



En konstscen 1 fordndring

Samtidskonsten 1 Burma/Myanmar ge-
nomgar en stor f6randring. Mellan 1960 och
2010 d& landet var isolerat under militéir-
diktaturens styre bildades ett ekosystem
av grupper som kdmpat for att upprétthélla
en kreativ miljo, utan stod frn regeringen
eller omviirlden.

Smé gallerier och privata sfiarer blev den
friimsta basen for rorelsen. I detta viixte det
fram en protestkultur, skapad ur en vision
om en bittre framtid. Idag d& det finns nya
forutsétiningar och stod, har en virld av
mojligheter 6ppnats for samtida konstnérer
vars tidigare verklighet handlade om kamp
mot censur, traditionalism och en stidndig
brist pa resurser. Med vixande sjilviortro-
ende kan konstnérer i Burma bédra med sig
vetskapen om att de banar vig for forind-
ring.

Vissa konstnérer inriktar sig p& perfor-
mancekonst, vilken dr obestindig till sin
natur, och andra p& att &tergé till figurativ
konst eller impressionistiskt méleri. Konst-
nédrernas olika metoder dr finkédnsligt ut-
vecklade under det senaste drhundradet.

Konstndrer i Burma har haft begridnsade
mojligheter att uttrycka sig men dr idag inte
langre bundna till militdrdiktaturens re-
striktioner. Flera generationer kommer att
bevittna fordndringen och skapa konst som
definierar denna kritiska tid i landets his-
toria.

I Balans och Provokation &r fyra konstnérer
utvalda, for sina innovativa processer, for
deras forméga att experimentera med nya
medier och personliga erfarenheter av att

leva i Burma under de senaste fyra artion-
dena, samt deras férméga att undersoka det
samtida burmesiska samhillet utifrén alter-
nativa perspektiv.

I sin installation av myggnit utforskar
The Maw Naing olika aspekter av att leva
i Burma. Buddhismen &r en viktig del av
vardagen for minga ménniskor, dven for
icke-praktiserarande #r religionen en stor
del av vardagslivet. Detta bidrar till sinnes-
frid och balans, men ocksa4 till separatism
och provokationer.

Ma Ei utforskar de traditionella och kon-
servativa forvintningar som det burmesis-
ka samhillet har p& kvinnor, dér hon i sin
livsstil och genom sin konstnirliga strategi
utmanar och provocerar publiken.

Dagens politiska ledare imiterar de forna
kungarna och drottningarna nér de gnab-
bas och kopslar. Pa ett humoristiskt och ab-
surt sétt har Yadanar Win och Kolatt lyck-
ats karikera de politiska ledarna genom att
drapera sig i traditionella hogtidskldder.

I motet mellan landets maktbalans, politik-
ens inneboende provocerande kraft och den
meditativa balansen hos buddhismen befin-
ner sig Burma i foréindring, med konstnéren
som uttolkare.

Nathalie Johnston,
curator verksam i Burma



An art scene in transition

In Burma/Myanmar, the contemporary art
scene Is experiencing a major transitional
shift. Decades of isolation between 1960
and 2010 created an ecosystem of groups
who have worked hard to sustain creative
outlets without any governmental or inter-
national support.

Small galleries and private spaces be-
came home to major movements. In this, a
culture of protest grew out of a vision for
a better future. Today, with new prospects
and support, the shift in the contemporary
arts bears witness to a previous struggle
with censorship, traditionalism and lack of
resources. With growing confidence, artists
in Burma can stride into the future knowing
that they are the harbingers of change.

Similarly, some artists choose performance
art, which is transient in its nature, and oth-
ers will return to figurative or impression-
ist painting. The media used by artists have
been adapted to a local sensibility over the
last century.

Burmese artists have been limited by re-
strictions, but are no longer bound by them.
People of multiple generations can witness
this transition and create artworks to define
this seminal time in the history of the coun-

try.

In Balance and Provocation, four artists
have been selected for their innovative pro-
cesses. This includes experimentation with
new media, experiences over the past four
decades living in Burma and the ability to
approach traditional elements of Burmese
culture through the lens of contemporary
society.

The Maw Naing addresses aspects of Bud-
dhism through his mosquito net installation.
In Burma, Buddhism is an ever-present part
of life. Whether or not one practices, living
in the country means an encounter with the
Buddhist faith on a daily basis. It provides
peace and balance, as well as separatism
and provocation.

Ma Ei explores the expectations on a wom-
an in a conservative and traditional envi-
ronment. Her lifestyle and artistic approach
challenge and provoke the audience.

Today’s national leaders mimic the former
kings and queens when they bicker and bar-
gain. Kolatt and Yadanar Win find a humor-
ous tone by playing political roles dressed
in traditional costumes.

Through the balance of power, the provoca-
tion of politics and the meditative balance
of Buddhism, contemporary artists reflect
on the on-going transition of Burma.

Nathalie Johnston,
curator based in Burma



We take it and eat
the bitterness with
a heavy heart. We
are players in this
theatre of life, and
we revisit the same
scenes over and
over. /MaEi



Om Burma

Méjligheterna for konstnérliga och person-
liga uttryck var ldnge strikt kontrollerade av
militardiktaturen i Burma, ocksa ként som
Myanmar. 1962 tog militdrjuntan mak-
ten, inte langt efter att landet blivit sjélv-
standigt fran Storbritannien 1948, som
koloniserade omradet under 1800-talet.
Genom censur, propaganda och forsok att
isolera landet fran frimmande influenser
satte regimen snadva granser for konst-
narligt utévande. 2015 héll Burma sitt
forsta demokratiska parlamentsval, dar
oppositionspartiet the National League
for Democracy vann majoritet. Idag haller
militdrens inflytande pd att trappas av.
Detta har banat vag for och praglar manga
av dagens samtida konstnérer i landet,
lika sa de medverkande i utstdllningen
pa Férgfabriken. 1989 bytte militarjuntan
namn pd landet till Myanmar. Vi kommer
att referera till landet som Burma, det
namn som ar mest kant i Sverige.

About Burma

The possibilities for personal and artistic
expression were strictly controlled by the
military dictatorship in Burma, today also
known as Myanmar. In 1962 the military
faction took power, only fourteen years
after the country became independent
from Great Britain who colonised the area
in the 19th century. Through censorship
and propaganda, the state tried to isolate
the country from external influences and
put strict boundaries on artistic practice. In
2015, the first democratic parliament elec-
tion was held. The opposition party, the
National League for Democracy, won the
majority and today the military’s impact
is decreasing. This transition has cleared
the field for many contemporary artists in
the country, including the participating
artists in Balance and Provocation at Férg-
fabriken. In the name of nationalism, the
military faction changed the name of the
country from Burma to Myanmar in 1989.
We will refer to the country as Burma, the
name that is most familiar in Sweden.



KING AND QUEEN
Yadanar Win & Kolatt




KING AND QUEEN
Yadanar Win & Kolatt
Video och installation, 2016

Titeln King and Queen refererar till de
urdldriga kungadémena kinda som Burma,
dér makten gick i arv. Dessa begriinsning-
ar gillde dven under militdrdiktaturen da
folket inte hade rittigheten att viilja sin
plats i samhéllet utan makten vandrade fran
generation till generation. Idag har Burma
tréitt in i en ny era, en era av valfrihet och
dérfor ocksé en era av girighet. Vissa ser
tillbaka pd kungadémet med stolthet och
andra fortsitter kampen om titlar, rikedom,
utbildning och makt.

Vilka &r egentligen skillnaderna mel-
lan linder, folk och kontinenter? Vi lever
forgiingliga liv i en stindig kamp om 6ver-
levnad, i tron att vi lever for evigt. Denna
illusion av odédlighet gor att vi lever i en
viirld av stolthet och girighet. En viirld av
kungar och drottningar som tillintetgor va-
randra, istiillet for att hjilpa varandra.

Kolatts konst utforskar grundligt det egna
jaget vilket frammanar kinslan av att vara
fingslad av samhiillet. Genom att utforska
sociala spinningar och tabun, som sexuali-
tet och politik, smiilter han samman dessa
provokativa dmnen med sin egen person.
Ofta inkorporerar han bade video och teater
i sina performanceverk.

Yadanar Wins performances ir kritiska och
refererar ofta till fredsprocessen i Burma
samt de personliga utmaningarna i att vara
en ung kvinnlig konstnéir.

KING AND QUEEN,
Yadanar Win & Kolatt
Video and installation, 2016

The video piece King and Queen refers to
the ancient kingdoms that was once known
as Burma, where power was hereditary.
Even during the military dictatorship, pow-
er was inherited, not earned. Today Burma
has entered a new era, an era of choice,
and therefore an era of greed. Though some
might look back at the ancient kingdoms
with pride, some will keep on fighting
each other for titles, education, wealth and
power.

What are the differences between coun-
tries, people and continents? We live tem-
porary lives in constant struggle of surviv-
al, but we pretend that life is everlasting.
Because of this illusion of immortality, we
live in a world of pride and greed. A world
of kings and queens, fighting each other in-
stead of helping each other.

Kolatt often transmits the feeling of being
trapped by society through a close inves-
tigation of the self. By exploring societal
pressures and social taboos like sexuali-
ty and politics he merges the provocative
subject matter with the self. Kolatt often
incorporates video and theatre into his per-
formances.

Yadanar Win’s performances are critical,
often citing the plight of Burma’s peace
process or her personal struggles of being a
young, female artist.



Today we have entered a
new era, an era of choice,
and therefore an era of
greed. Life has changed in
contemporary Myanmar.
Though we look to the an-
cient kingdoms with pride
and sense of our Burmese
selves, we move forward as
only humans can do—fight-
ing each other for titles,
education, wealth and
[POWEL. /Yadanar Win & Kolatt



STRAWBERRY PIECE
Ma Ei



STRAWBERRY PIECE
Ma Ei
Video, 2016

Strawberry Piece portriitterar givandet och
tagandet i en relation. En kvinna, som vill
ta allt hennes partner har att ge och en man
som ging pd ging misslyckas med att ge
henne det hon vill ha. Videoverket presen-
terar det skuldbeliggande och de forviint-
ningar frin samhiillet som finns i relationer.
Vi kommer inte alltid dverens med vara
niira och vi dr konstant missforstddda. Vi
har bra intentioner men de kan litt feltol-
kas, frén goda till onda. Vissa vet hur man
ber om det man 6nskar frén sin partner, men
det ér ovanligt att veta vad andra nskar. Vi
gér vilse i givandet och tagandet, de goda
intentionerna forsvinner tillsammans med
den lilla lycka vi har kvar i en relation.

Ma Eis performanceverk tillskrivs ofta
feministiska egenskaper, vilket ocksé re-
flekteras i hennes alternativa livsstil som
konstnéir som strider mot de giingse up-
plattningarna i burmesisk kultur. Hon har
deltagit i 6ver 30 utstiillningar virlden dver
och haft konstnirsresidens i Japan, Korea,
Indien och Nederlidnderna.

STRAWBERRY PIECE
Ma Ei
Video, 2016

Strawberry Piece portrays the give and take
in a relationship. A woman, who wants to
take all that her partner has to give, and
a man, who tries to provide for her but re-
peatedly fails. It is an interpretation of how
people do not necessarily get along with
those closest to us. How good intentions
can easily be misinterpreted, from sweet
to bitter. Although people know how to ask
for what they want, it is rare to know what
others want. Some get lost in the give and
take, good intentions fade, along with the
little happiness that is left in a relationship.

Ma Ei’s performance works are often at-
tributed to aspects of feminism, which re-
flects in her lifestyle that defies traditional
norms of Burmese culture. She has partic-
ipated in over 30 exhibitions, both locally
and internationally and held residencies in
Japan, Korea, India and the Netherlands.



It is difficult to separate the self
from distracting thoughts and
emotions, to maintain a peaceful
mind in spite of love, hate, anger,
anxiety, greed, jealousy, illusion,
stress and passion. People are
trapped by their own egos. Imag-
ine the ego inside the net: each
one of us can enter or exit the ego
anytime, but it is not easy to pass
through that thin layer of the mind.
The audience have the possibility
to experience the nets for them-
selves and become aware through
participation, maintaining silence
inside the net, enjoying the jour-
ney of the mind. /The Maw Naing



IN AND OUT OF THIN LAYERS
The Maw Naing




IN AND OUT OF THIN LAYERS
The Maw Naing
Installation, myggnéit, 2016

The Maw Naings konst &r ofta interaktiv, d&
han vill att publiken skall vara en del av
verket, i det hir fallet genom att f4 uppleva
niitens inre och ytire helgedom. Kénslan av
trygghet blir verklig, éiven om niiten endast
tillfor ett tunt lager. Sinnet reflekterar ver
saker som vi dlskar. Fran utsidan kan niten
ge samma inbjudande kinsla av frid och
lugn som uppnés av meditation.

Det ir svért att separera jaget fran dis-
traherande tankar och kinslor, att hélla
ett inre lugn trots kirlek, hat, aggression,
dngest, girighet, avundsjuka, stress och
passion. Méinniskor #r féngade i sjilv-
upptagenhet. Forestill dig ditt ego pa in-
sidan av nitet: vi kan nérsomhelst g& in och
ut ur vér sjiilvupptagenhet, men det ér svért
att passera sinnets tunna skikt. Bestkaren
f&r mojligheten att uppleva niten pa egen
hand, med sitt eget sinne, resa i tystnad och
nd medvetenhet.

The Maw Naing har haft detta verk i tan-
ke under ménga ar, samtidigt som han stu-
derade film bade i Burma och utomlands.
En variant av installationen forverkligades
forsta gingen i hans prisbelonta film The
Monk (2014). Myggnéiten sigs i flera scener
i filmen dér de fungerar som en fristad for
munkarnas meditation. The Maw Naings
konst, i film, poesi och installation inkor-
porerar den politiska turbulensen i landet
och buddhismens balans; samtida aspekter
av att leva i Burma.

IN AND OUT OF THIN LAYERS
The Maw Naing
Installation, mosquito nets, 2016

The Maw Naing has a particular interest in
interactive artworks and wants the audience
to participate, in this case through experi-
encing the inner and outer sanctum of the
nets. Although the net provides only a thin
layer between inside and outside, the sense
of protection is real, as the mind prepares
itself to reflect on things that we love. Even
experienced from the outside, the nets can
give a sense of peace and tranquillity as
meditation brings, inviting one inside.

It is difficult to separate the self from dis-
tracting thoughts and emotions, to main-
tain a peaceful mind in spite of love, hate,
anger, anxiety, greed, jealousy, illusion,
stress and passion. People are trapped by
their own egos. Imagine the ego inside the
net: each one of us can enter or exit the ego
anytime, but it is not easy to pass through
that thin layer of the mind. The audience
have the possibility to experience the nets
for themselves and become aware through
participation, maintaining silence inside
the net, enjoying the journey of the mind.

For many years The Maw Naing considered
this project, at the same time pursuing film
studies in Burma and abroad. A version of
the installation was first realised as a sanc-
tuary for monks in his award-winning fea-
ture film titled The Monk (2014). In film,
poetry and installation, The Maw Naing’s
art incorporates the political turbulence in
the country and the balance of Buddhism;
aspects of contemporary life in Burma.
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